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As Always, to the Art World

Thank you to Jonathan Gams for asking me to do this book and making

the experience so fun, easy, and exciting. Special thanks to Michelle Quigley

for her elegant book design, and to Anne Bei Golden and Liz Riviere at Hard

Press Editions for helping to see this process through.

Thank you to the ever excellent writer/editor/curator Vince Aletti for

hiring me at the Village Voice in 1998. He changed my life. Jared Holt

changed my life again in 2007 when he asked me to be the art critic for New

York Magazine and so has New York Magazine’s brilliant editor, Adam Moss.

My editor at New York, Chris Bonanos, is the best editor I’ve ever worked

with.

Thank you to my friends and colleagues who are such amazing sound-

ing boards and moral boosters. You know who you are, including: Carroll

Dunham, Laurie Simons, Jackie Saccoccio, Peter Schjeldahl, Carol Becker,

David Shirey, Walter Robinson, Clarissa Dalrymple (whom I can never

repay), Julian Lethbridge, Francesco Bonami, Laura Hoptman, Massiliano

Gioni, Ali Subotnick, Cheryl Donegan, Scott Rothkopf, Rebecca Wilson, Mark

Rapport, Cornelius Tittel, Amanda Sharp, Anne Bass, Sarah Thornton, Robin

Cembalest, Ann Philbin, Dave Hickey, Kim Mitchell, Betsy Ennis, Matthew

Slotover, Oliver Wasow, Matthew Weinstein, David Colman, Collier Schorr,

Linda Norden, and Ken Johnson.

Finally, to the love of my life, Roberta Smith, the best art critic alive and

the best female critic ever. She made me the writer and the person I am,

sneaked me some of my best ideas, and has given me a life I would never

have dreamed possible and I wouldn’t trade for the world.
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